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eye, but it is not interested in the question why one
picture is a mere daub and another a masterpiece.
Similarly, in the field of music, science can do much
to explain the mysterious processes by which sounds
reach the brain, and the mechanism by which such
sounds are produced: but it is not concerned with the
problem why some combinations of sound have the
power to stir human nature to its depths. Browning
may have been wrong when he saw in such results

" The finger of God, a flash of the will that can/'

enabling a musician " out of three sounds to frame,
not a fourth sound, but a star," but in any case the
process is one with which science, as such, has no con-
cern. Again, to take a still simpler illustration, the
mystery of poetry is one outside the scientific ken:
science can tell you the origin of words, but the
scientific man, in his purely scientific capacity, can
give you no explanation why we are so deeply stirred
by such simple phrases as

Old unhappy far off things
And battles long ago

or wherein lies the magic of the lines:

But at my back I always hear
Time's winged chariot hurrying near,
And yonder all before us lie
Deserts of vast eternity.

The fact is that we have allowed ourselves to be
hypnotized by the marvellous achievements of
science into forgetting how large a part of human life
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